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BLoJMEMyONO, QbMIBHOINO ©S NGOV B9bmT9bL.

1 Bo3m309M0 3110306 LEGMJGHWIOM-GH03MEMPOMOO  33¢g30L  FJDMEMEMY0s  BTMYs0dGOIE0s
bobryeo 0BLEOAgbGM@o dliogzol Gl 333w309dmsb (B.B. Acadses, E.B. Tummuyc, K.B. Ksurxa, ®.M.
Konecca, B.A. IIpomnm, E.B. Hasa{ﬁKHHCKHﬁ, N.N. 3emmosckuii, Y1.B. MarueBckuit).

2 30639 Jompoebdo  0gvycobbdgds  Logzmagqdol BoBogM®o  dobsbosmgdangdol dobgpzom  33wg3e
obGHMOMOMEo SB3gd@ol 29093y (LAHONMIGHWIOS, Dm0, GHodbmbmdom®mo gozMEgwgds, bol sdmdsgzgdols
boMolbo, dobogns, sdHogdol Fgdbmemaos, dmlozswvmo s bdol M30Lgdgdo, LozMmMog IML0 oMo
doboeny;  0ygbgdl  gd3oMomwo  993bogmgdgdol gom@gdl, o3 8033l s®fgMsl, M3IMIGBEMYdL,
Dm0gdol sHMLEHIO, LEAMWIGHIOME 5b5EODBL s ToLogEol 0EIBEOR0ZIEOL; BYLboIoGO L3M3900L
53993030 dMBgdOL 339353 LobBHIIWG FgmmEMmeErmyosl d0939m3bgds), IgmMol dobgzom 30 bgds
153693900L, OHMYMOE gH0sbo IMzwgbols, ol LoLEJIMGO IgNMEMEMYOOL BIMAWdT0 258Mm3IZINOWO
dobo 06030015 M0 sb3gdBHOoL DBmas olGMMoww FMowdo asbbowgs (Heyde, 2001). s0bodbwero
©54mg3s Lomaggl 00yl XgM 3093 A30M SOEGIHOLYMEWO IB0B0E00SH (1885), s Bsb dmliogmermaons
©59™ obEGHMMO s LoLEJIMO LRGOMIdS.
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U303 3309306 3MHMmEgldo 3063900  9BS30L  TJNMEMEMAOH  LodMTom©
90Bbgmos 3500 3Eslingozsgool 30MobEo3gdols goblsBrma®s. 33930l dgoMPMEMYO0L
bsfoewdogg dodmbogrmwos:

L. B53653990L 30s0BO3ZIEO0L OLBHMGMO0S, MHMIgEoi 0fygds Bobmemo s obmGdo
30EGHMOHI000 o LOMEEIdS Fo0wMmboly s 3MMbdMUE-bogbol (H-S)
3031030353000 BogMMITMOOLM oL GIgdom;

2. 3wsbox035300L dglobgd sO®LYdMEo RWBEsTg6EHMGOO LsdgEboghm 65dOMIgdo —
30620093 39OGHMAoL — , 1530539008 3Mmb39BE0S s JWsboxgogszos” (Kartomi,
1990) s %9980 MBIl — ,3MB035MO  Bs3Mo3900L FoMIMIMdS o
23963056 90s“ (Montagu, 2007);

3. 153M93ms  3WslogoEo®mgdol  JoMommwo Bsdgsboghm  3Mod@ols brIebsb-bods
mMd9w0560L, bozm BMd0bs5d3000l, 03569 X935b0dz00lL, aMoyme» Abozzsdol,
Q5300 5053000 bsdg3bogMm BsdMMBGOOL oy DY

@5 dmml, H-S bs3wsbogozsgom LobEgdol dmenm, MIMO-U dog6H 4obsbengdaro
390booll  dobgzom  goblobEzMrmEos  Ly3wsbogozsgom  0bgdugdo  JsGoreo
153653900BsM30:

L. oomymbgdo

fobfogms —111.142

Dot — 111.242

9593960 — 111.242.122

I1. 99986560 x3mbgdo

03wodo@m —211.12

meo —211.212.12

o060 —211.311/112.121

II1. JmGomymbgdo

F96060/F056960 — 321.312-71 (896M5m(oMmdMgds bgds bgdol goldoom).
6039 oMl IbYOHEo

F96060/F056960 — 321.313-71 (096M5m(omdMgds bgds bgdol goldoom).
3o dbsgl 0o

F96060/F056960 — 321.321-71 (096M5m(oMmdMgds bgds bgdol goldoom).

96235000 39930000
xsbmMo — 321.321-5

b93LOHMwo Bsbom®o —321.322-5

Bmbgmeo —321.321-5

hobyo —322.12-5

bobyo —322.211-5 — @sbOMo/bs@Bmocmgdmwo hsbyo
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IV. 59605306900

39603Mbo (3500 IO, fo0-foz0) —412.132
oM Fgd0/bmobstro — 421.112.11

3000, MAE™ Fodmbo —421.221.11
960560 Lognsdm&o — 421.221.12

9bm LogsdmEo —421.111.12
3LG30600/F0dmbo — 422.221.2-62

030 —423.121.11. 56 5g43L Lobdm BobgzMgBHgdo

oLgOGHSE00L 98580  Lo3MO3900  OEsRdMeos  H-S  3wsbogozsgool  bobdgdol

dobg300.
I oogo
303500 Us3M3900L 50db0dgzbgero GHgMdobgdo dgge Jodmvye fgMowmdom
095mmgdlLs s 196sd9MmM39Md5do

©obgOGHSE00L 3060390 0530 9dM3bgds dzge JoMmE FgMowmdom fysermgddo
©oLObgWGdME 153639008 503b0dzbgwo  BHyMTobgdol 3603369 ™doL oYL
"3b™9bM3560 {gormgdols s LodgEbogMH™m b5dOMTgdOL IHAMYO00).

I 0530 990905 M0 bBoforobogsb. I gggosgdo 8gxs09demos bsmstmydbo o

MM0g0b65¢H0 Logro@EgMo@EOHm {goOHmgdo, beagnm II 43909380 gobbowos 3oe3gero

A9M30b0 B33 XBJOOLS O J39XFIBJO0L dobgz0m.
I 035306 dglisgsedo LbYgdE0s MM JoM0Ms©O [godm, ooz LozMszgdoL

5036033690  FHgmdobgdo Y39wsHy oo MmEIbmdom §3b3gds, gugbos BodroOL
JoOOMo MM obg00 o Lebsb-Lodsls wgdlozmbo. gots sdols, IMbLgbogdmeos
5809b0dg 8600369wm3zs560 wgdiozmbo @y dzgwro  JeBmmwo mMoYobsrmMo s
Bomo®padbo  wo@gMs@eol  20-dg Yo, 5439,  obbowymos  yzgws ol
39O gbmgzsbo  65MMo, MMIgedo 1s3693900L  5©0db0d3bgro dzgwo  JoGorero
A9M30b9d05 glfogerowro. 3s; ImEOL, 35¢9bGH0bs 1BHYII63™M 3MRBEHObSL (1936), 03569
X93560830¢000 (1938), 4®ogmaen Abogzgsdol (1952, 1957, 1963, 1973), 05 dodogs®ost (2001),
956565 Goy35dol (2005), mms® Boxs35dol (2009), gotmiboeogsl (2015) s bg. 9Gmdgdo.
3905 J5M00Mgbm3560Ls, dodmboweos xgMmgdo dmbEgaoml (Montagu, 2002), mgm@M®
B96a0L (Burgh, 2006), 9emgbs 3ecmossl (Kolyada, 2009), %mb s6&=6 b3odb (Smith, 2011), 0ms300
B6Go7Bls (Braun, 2012) s bbg. 5160539660 bd6mdgdo.
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153603900l 50d60d3bgero dzgero Jodmo GHgMIobgdol 33arg3oLsl gMm-9Mmo
LoMOHmmeg 00 dzgo Lobgemqdgdol 0IBbEGHOROEMGdsS, MMIWIO0E OIOLsM30L
SO 359m0Yygbgds. dzge F9gMowmdom {ysmmgddo 93039 gdmEo sbgmo GHgmdobgdo
658096039 539MWom 509853 Jds ML 35303530 SMLYIME BHYMHTobMS BoM©YbMBSL
Q5 om0 139Egbmdol 360d3z69wMds dmbEM3560s. s FmGOL, OO Boffowro MisbmMo
A9M30b0s, OHMIGoE MoMdsbol 96 GHEMBLIMoFGE00L gbom ML Fgdmbvyero. Fsmo
d9LHogolsl 394MEbMdO MJuLRMOOL {HMM30L FML0ZoEMMO 1536639008 gdlozmbols
dgm69, dg3Lgdme  Asdm3gdsl  (Grove, 2014), GmIgwos dmge  AbMBREomIo

393039900 35035 MM0 1536539005 S Fomo 50603690 3HgMT0bgdols y39esbY
bLEOMwymgo s LSbEM  Fysdml  Fomdmoagbl. Moz T9ggbgds  sbsdgMHM3zgmdsdo

393039 gdM  MmMH0Q0bsNG JosMmnme ©s MEbem® GH9MTobgdl, dsmo I60dz6gwMds
@OoLsM30L  BOYM39gEMsME (36MO0O0s. 5ToLMb, 330353 WIBNBEIOL bdFOMMIdS
903 my0mE0 Bs30mbgd0, MHMIgEMHE OLYMESE3050 39bgdo.

33930l 36Mm3gldo §gommgdo dglfogarowos 3ma3wgdumMo s 6o FbMEMmO
3M6GIJLHOED  S0mEPYwo I  oGHIGOL  Bobggom.  5pMI039
39bLO3MPMPIMWO gMMOEMYDS JMIMds Hysermms bbgoolbgs dobsliosmgdgwrls, 396dm:
399G 02065 MMH0S M) MaMdbowo? Mg 93mdsll 3093013369057 MmModobscrMo
A9JbGHgOoL FgbFogarolsl FoguodoIMms© 30m35¢obfi0bId 93EHMMOLS s bsfo®Tmadol
d9Lsbgd 36md9dL o bbg.

I gggomsgols 3o6zger Bsfogrdo Im3wgo 960l Asbbowveo 30dwool LEGHMYIEMOS,
394960l obBHMEO0s S MMYT6gd0L 13930R035, MILSE 90w GdMPS Po39bs dmgbobos
MmM00b5cw o bsmaMpadb  39MLogdTo  Loghsgms  s©dbodgzbgwo  ByMdobgdol
365350 xR9M™36q05Ls s 3603369 MdIBY. ILIHBYWGOMEo S Tgufogeroeos h39650Y
dmefgmmo  bbgosbbgs 3gMomdo bbgosbbgs 9bosb mompdbowo mmbo Lo
3M90o (330l (bgwbsfig®o Ath. 1, 978 §.), agemsomols (A 1108 o Q 1152, XII Ub.-
0bys), Igbgmol (A 51, XVII-XVIII b.-0l) s 85gs60ols 30deos (bgarbsfig®o A 455 (1743 ferols
299390990 dodo®0ol Bsd9Fo B0dEP0s) S dzgero (34 9MmMYo) S sbowo (40-0y
90mM990) 50mgdol 80-9g 5MLMMEo bgwbsfgMo. IBMLEJOIMW0s, MM dodoob
bgwbsfig®gdol bgerdolsfizmdmodol LoMmMME0Esb 498m30bseg, 035 BEIbIB-LodSU,
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X93560330ls 5 J0grs3sdgl dbmErm© M539b0dg fysmm 3Jmbosm sIm{jagdyeo
(30609, 057oM0L, I3bgIMHO s MI30L).

00300l JoMIem  MMRT690d0 LI GIMO  13MOZ900L  5©0db0d3bgro
A96M30bgdol  3BOOWO  gogM056gdMwos  dMbG gLy bMOE™Mb,  H™IgEdos

d9x9090cos 3989 x9godbol  (King James) o0bgerobyy®o, @osmoby®mo  3meas@ol
(Vyemgodg), 99603bmwo Bgd@rogob@obs (Septuagint) o 9dMomo (Hebrew) (gosmmgdo.
3HM0do 3000mMYOIE0s JsOMIo bgwbsfgmo §ysmmgdo s dm@sbowos &gmdobgdo
MMaMOE (390039, 0bg Josbo 30@SGHYOOL Loboo. 9§9b 29dmBEobsty, Mzswbsmerog
BoBUL:
1. 959mygbgdmeo ¢9gMdobgdo bgarbsfgdgdols dobgwzom;
2. $9gmdobms (330000930  Lbgoolbgs  igo®mdo, dosom  dmMob, Lom3bggdol
dobgz0m;
3. 00539 dmbrgddo Lbgoslbgs 9bsbBg dgltrmegder d0d0gddo dmbligbogd o
&9M3obgdo;
4. bgabsfgmgdol Lolbemwyg s MmIgEo LszMbol M®Ige bgwbsfig®dl G
9mb533907900 53@00s.
©5)3M0qdom  56MHoL  Iglfogrowo  dodEromGmo  Ls3M3900LsEdo  Bodm3zbowo
Jos35dol  LESEH0s, GMIgos 9gymHbmds  ggMdsbgero  Ig3bogeol, gobm  3mes®ols
330935L. 300900 Losbrggdo Jgx 999005 OLYOEIE00L al33690d0.
LodMEMME,  d0dW0s530  IJmblighogdymo  LogMsgms  Labgergdol  33¢930L EGOML

3980myg9bgdo  gzgws  bgebsfig®ol dmbszgdms Fgxsdgdol 999Rd©  39dMm033905 89990
39306900 s 3500 356M056EJd0 (LOIMOZMS XFMBJIT0 DMAOIODO FHYMT0bOL FoIbsfogds

306HMB0M0.):
d3. JsGovymo sb. JsGonymo
oomxumbgdo: 0omymbgdo:
1. gg9960/93m56o 1. 993560
2. Hobfomos/Fobfowo/fobfowsa 2. B6Bognszo
3. obo 3. fobfowo
07936560 3mbgdo: 0993656mumbgdo:
4. 30d0560/3MMdbO 4. d3md®sbo
5. ©OSBIGO
6. 506
s9Mhmpmbgdo: 596 mxumbgdo:
5. bgbBz/69LvEH0/BgLWEG 3 7. Lonsdw6Ho

13



6. LobB36390 8. Loddw3o
7. bB3M0/LEHOMO/BLEAEHFMO/LOGFMO 9. L3060
8. Loyzm0/L5Y306M0/LsgaM0/LagwyMo 10. boaygzo®o
9. s3wo 11. ®do

10. ®ds (Berg3960)

12. gg®dob Gdo

13. 030
Jembomgmbgdo: Jodongmbido:
11. gdsbo 14. gds6o
12. 46560/4sbs6r0 15. §bs6ro
13. 8s6®o 16. soolodosbo
14. 3mbo 17. soolodosbo gdsbo
15. sodogro 18. gLsgrdwbo
16. LogbodMbg/oglsedmby/Blswdmbo 19. Bsbyo
17. bsd3030 20. s0obod0sbo Bsbao

18. 3mGmbggs

19. Logowmdgwo

OEbM (BoLodYMHO, Lodgd0BO, 56 BMYsI© —
9990350 153M530)

I d3ggosgol II Bsfioendo glfiogerowos Lvyanbsb-Lsds mMdgE0sbol wgduozmbdo
9dmblgbogdmwo 53653990l 50dbod3zbgwo FHgMdobgdo. 3oMm3zgw ®ogdo, dglfogzwrowos
05350 §1go®m, dolo bgwbsfigmo ysmrmgdo, ol Logmdzgebgiz ImIBsEs MIbsdgmM3gy,
50 5dobgero  45dmEgdgoo (1991, 1993). gmEoMYds godsbz0owqdvIcmos  bgwbshg
Dgomrmms  JOMmbmEmaosHg s MH9IJGHMM0LYME  896093690Dg, Lo F9odegdMO.
393w9bs 3mgbobs gdulozmbdo LIy gdmwo FHgMAobgdol Fglfogwrsdy. dodwool
dbaogLo, MM osbol  gJlozmbdo  EILObYEGdEo  Bs3M39d0L  50db0dzbgero
A96M30b69%03 LEOMEO 2363 EJOGO0M FoMmIMPAIBOE0s IBIOMT0. 3G M3, b5IMMITo
LEOMHS JOMZ9¢oLH0bYdMEo EHgMHdobms Misbm FgLo@yz0lgdo MMM, smM0bMGO
@5 bLemAbYOO goOHMGd0B, B3 30093 MBOM sMEMTS390L B3gBL 3FMPbIL LYdSL FogM
d9LHogerowo Egmdobgdol dqlobgd.

330930L5L  gMmeEgds 453505b3000g B0BOME MSMAT6JOLS S Lebob-Lodsls
qgdbogmbl FmMol  LsobBGHgMHgbm 3953806, OMIgeroiE LsAYEb0gIOHM  OEIMGHVIMST0
bsBoLdNo 56 ymgzows. 39MAME, 80000l 39-18 b.-ol Fysmm, Lwmebsb-lsdsls FoghH oym
6905JBH0MgdMo  ,,d3bgmeo  bgwbsfgmo® o bbgs bguwbsfgMgdmsb dgwsmgdoom,
30350 153693900l 5©0db0d3bgwo FHIMT0bgdOL gobobergdemo d5Bom JsdmomBgs.

9B 9099305 29bLOIMMMGO0m LsobEHYMGLMs, 306506 Bodmsegds 43593L LvEbIb-LodsL
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dog®M 3853909 B9duBgddo  @odmygbgd o  GHgMdobgdo Toblogg  wgdlozmbdo
39005359mfdmm. Jglodrgdgeos 3035M9MEM®M, MHMI MIMPTBOL MgsdEHoMgdol O™

bYEbob-Lodsl Foge godmygbgdo BmA0gMmo @gMdobo s0bodbsgs Jobmzol 3sGysE
Bs3bmdo 6 08 3gMomEol Lods®mzgumdo  gog3M39gdme 1536003, 306506 dsm
3b309gd0m 53 93mJol MM0P0bIME v BomoMmadb LowoBH MG MO™ Fysmrmgddos. sdsb
396 30394300 00300l MbsdgOMMZg FNsMYdbgwgdby, HMIgEms3 bdodms Mfgzm
0lgmOo BH9MI0bMEMA00l 259mygqbgds, HMmIol 360d369wMds3 96 0305b.

I §390930L dglsdg bsfoemdo dglfogerowos 3093 Msd9bodg wgdbozmbo s 20-3qy
Bomo®ydbo v) MmM0y0b5¢ M0 LyEPoEIMGIOM [ysem, oo ImEmol, bogm ©s szom
B9d0b65d30¢900L 9dlozmbgdo (6. Bvdobsdzowo, 1961; ©. hmdobsdzowo, 1840, 1984),
939 — 00S  SBMESAoLS  (0Msdg, 1973) o  JoBomemo  gbols  29bdsMEHgdomo
wqdbogmbgdols  (1950-1964)3 0mbs3gdgdo. Bgd Toge  ©3M3s3909o  JOMHOMSPO
LSEOEIOIGHMOM ysmrmgdos: ,,d98sb030L Fodqgde“ (V U.), §0. bobml gbmamagds (X, XII b.),
3R MEo  dMs35wmego (X L.), omsby 3g@®mofiol 2960560700 3OHM3Iglomzol
©05mbmboLy* (XI U.), 9530sbg dJodoeobsa (XI U.), ,398bobEYgsmbsbo” (XII U.),
»30L6530560“ (XII b.), 000500560 (XIII .), 5856 dggz30L Fgmeg obEHMOmOZMLOL, dslioero
9BmLAMINgHOL HbBMEgds (XIII b.), ,90MeEdqlosbo” (XIII b.), ,,obEHMMosbo s sHIsbo
356539569msb0” (XIII b.), ,dgawo gOHobmogms* (XIV-XV U.), 8536509 (XVI-XVII U.),
0536535B0sb0  (XVI-XVII b.), 3565936osbo (XVII U.), ,@s300m05060“ (XVIII U.),
»0003B5OMds 93M™3590“ (XVIII b.) s Ubg. Bg0mowbodbraro gommgdol dbysglo, 3
095690005653 59m3M90005 LOHIWO 30E93HJO0 s FJX 539005 IBIMMNYdTO.

I 030U II 39005380 d9x9990900s I 439009380 999ddboero dmbsizgdoms d5Bol dgwgys©
d00gdMo  0bxmMIs30s O JM0GHOIMES® OOl  obbowmo EEgdg 9OLYIMWO
Lod9EbogMH™M  450m33093900L F9gagd0. dglfogwrowos 70-dg GH9Mdobo (Bmaogmmo
653090500 36Md0wo 3H9gMHT0bo 1530300 X AYRGOTO 356N 30MHMBOMH):

00mxMbgd0: 952560, BsbYsersz0, pobpocens, crobo, bsto, bstrsbobo, 39004960,
39632990, U56939¢70, 53990939, 3560 5 bobyo;

3 Jomormo 9bols 4o63sMEGHgdomo wgdlozmbo.

fgotem: http://www.ice.ge/liv/liv/ganmartebiti.php (01.08.2022).
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393065b6mxymbgdo:  8mBmsbo, RO, SRR, ©I0GS, OO, bSO, Jeabo,
b3oen9bd#mo, ©oddrycmo, s809039, bmds/bmbo, bmdsoo, bs@strsbsbs,
b382030 @5 U39G0I00;
590mgxmbgdo: 690930, bsbdz0639¢70, bsersdomo, bsgzomo, 8930,  Udz000,
3903bH3060, F0bmbo, g306HmUBG3060, YOHMbsF©O, 6553060,  Jsb56s,
39,3900/ 0206560, 53070, Bfs, sbeabGs, 5360039, 0m8gerobbo, H™MIgEos
5960 mx3mbgdoL 306¢3gduEHTdos dmbligbogdmeo;
Jodmxmbgdo: Lsb630/00093309, Jb560, Babgoy®o, 35660, F9b6060/F056¢960,
90560, 5000500, B5MHBOMO, Sx09M3Y, Uogxlsend~by, 3:9m0bg3s, Usgsecrmbgero,
OMI9003 JMOOMRMbgdoL 3mbEHJuETog S0l Imbligbogdmero.
396306930l 3M035¢0xzgOMZ0 36 gJuEdo guHogersd s WEbmwEmo EgMdobgdols
3030l @gdbozmbdo  goodm(dgdsd  2odmogobs,  Mmd  Ggmdobms 5833500
96535xR9gMm3bqds,  goblbzsgzgdmwo s  Dmaxgd  MOHD0gOHDLobsswdga™
360036903900  ©39bOLOIMGOG0s  5MS  FbMWME  JoODMEO, 9MTJO, DBMYASWI,
AbmxyEomdo 35360390 9d0ME 3103 ® Bo3Mmagms s0dbodgzbgwo GH9gMdobgdolomzol.

90090990 99093900 9% 99909905 OLYIOES300L dMEMl ©sl33bgddo.

Il 530
JoGmmo 0blGHOIgEE Mool LrEom3ME GO S139dE 9oL

©obgmGsgool II msgo 9dw3bgds JoOmwwo obGMmIIbEGHsM0MAol  bo3MowwmEo
0mbgdols o oo FMbI30mboMmgdol  LmEoM3NWEHWOWWO  SB39JBHJOoL  FglHogusls
153693000 XAYRIOOLS O (390390 13093900l 06030 YSEIMEMO sbslinsmgdegdols
dobgzom. o  930MmycMmoero,  SsOfgMowo @5  239bseobgdmos  Jomomemo
0bLEGHMMIGBEHJOOL  FMbd0mbocmgdol  Lbgoslbgs  fobbosgo  msbsdgtmgg  gobm-
6256 M0G0 39MHL39dGH03056.

IT 530 M0 39005305996 G99ds.

I Jggmsgo ,ULo3Ms3900  Jomomvew  bg30MboGyzogm  GHoduGHoddo”  9yMHbmds

B9300L0GHY3096M  oboEdl  (0043MEgdgd0, A5IM(3909d0, WAgbgdo, wWgdugdo) o
90060 Oox0w9 Imbs39d90L.
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Lodmbogzm b360398%g 9609369 mzs60 0bBMETs3005 O30 Bg3oMLOGHY3096
A99bGgddo dsmo d9gdabob, 3w96J30mboMgdoL, Labfsredmddgo dserols globgd. dMogswo
domo s gaqbs 89Jdbows s MY, doger Abmgomdo, 3Ms35¢0 LoIMEEHM-
90Q0)M0 M0EOEOL gobmymagmo bsfowos. Jos@mmwo 153653900l LmEosw Mo
OO QOEO 0gM POPNX B3N §b-P3grwwgdgdls s EILILEEYdTO,
Jo6fowgdls vy Loboswbem 89360939030. 36M9JGH03WO© Y39ws G030 1o3M3L
3Jmbs @ BMYoghol ©EgdEg 99gdmOBs  BogMowmMo  gbdios, dsod  dmMob,
Lodo®omnggermdo.

159936090 @OEGHIMSGHOOL Fgbfogerols 99gas® §odMm033905, MM I33W935MS
doge d9gLHogeo JoOromeo B9300L0GHY3096 dsboensdo JoOomEo
0bLEGHOMIGBEHIM0MT0ID  Fmbligbogdos  Bslsdg®o  (LEH30M0%,  Fodmbo, Lowrsdm®o,
Dm@bs) s L0dgdosbo Ly36Me3900 (Bsbgo, BbMEO, BmbymMo, FmboMo, FosbmGo).
526939, Y39ws BIMM3Woo L3030l dglobgd, oMo BmbymMobs, dma393m390s dom
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Introduction

The dissertation’s research topic is traditional Georgian musical instruments and
instrumental music. This area of study encompasses a broad area and is quite a difficult, complex
discipline. Instruments are a significant part of the world music culture studied by organology, and
in part, by ethnomusicology.

This work’s focus is the Georgian instrumentarium. Up to 80 terms from Old Georgian
written sources and instruments recognized today as traditional Georgian instruments are examined
within it: the larchemi, soinari, reed and reedless salamuris, gudastviri, garmoni, chiboni, pilili,
changi, chonguri, panduri, chuniri, chianuri, daira, doli, and diplipito.

The study’s goal is the creation of a monographic publication considering historical and
modern contexts, instrument names and their dialectic nature, and some sociocultural, organological,
and musical information. One of the primary goals will also be the incorporation of the world
instrumentarium context into the study of the Georgian instrumentarium.

The collection and systematization of knowledge concerning the Georgian instrumentarium,
analyzing and generalizing it with extant studies, and a study and critical analysis of archeological,
orally transmitted folklore, museum, ethnographic, and old manuscript material reflecting even more
intriguing perspectives for the research are the dissertation’s tasks.

Along with its highly developed vocal music, the importance and pertinence of studying the
Georgian instrumentarium is defined by the role of instrumental music in the study of Georgian folk
music culture. This itself, becomes a precondition for the Georgian instrumentarium to have equal
representation and consideration in the academic realm of international organology.

A complex, interdisciplinary study of Georgian instruments and instrumental music based
on the most recent material introduced into academic circles (including that found during the
author’s expeditions), a diverse source study base, and a critical analysis of extant academic studies
will be the dissertation’s innovative contribution to the academic world.

Innovations within the work are:

e An introduction of the newest English literature into the Georgian academic realm.

e The grouping of Georgian instruments according to the internationally accepted Hornbostel-
Sachs system of instrument classification.

e The usage of different modern approaches for studying the Old Georgian terminology of
instruments, which implies that their significance according to various periods, contexts, and
different criteria be clarified, as well as considering existing instruments’ context within the modern
age and doing a comparative study of them.

e A study of instruments’ social functions according to how they are used.
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e A study of the instruments’ traditional performance methods and notating them by working
out some appropriate conditional signs.

e A study of the number of strings for individual instruments and the issues of tuning them.

e A musical analysis of works performed on various groups of instruments and summarization
of their general musicological characteristics.

The work’s source study database will be archaeological, historical, literary, and orally
transmitted textual material. Numerous complete texts gathered from original sources are presented
as addenda in a separate chapter if needed. Video, photographic, audio, and textual materials will be
used for the study of the instruments’ organological and musicological peculiarities, with a
significant portion of this material having been found by the author during expeditions conducted
over the years. A major part of the archival recordings used are kept at Tbilisi State Conservatoire’s
Grigol Chkhikvadze Ethnomusicology Laboratory Archive (GCELA).

The dissertation’s practical task is determined by the broad subjects of topics covered within it.
Beside researchers interested in instrumental music, the presented issues and conjectured theses will
benefit specialists in adjoining fields (historians, ethnologists, linguists, anthropologists, sociologists,
etc.). A great amount of the material provided in the addenda will be of use to Georgian and foreign
specialists working on dictionaries and encyclopedias.

Study results might possibly be used in the educational process — in lecture courses associated
with instrumental folk music. From this standpoint, particular importance is given to the research
angles within the context of organological approaches, international classification, sociocultural
aspects, and in general, the Georgian and world instrumentarium.

It must be noted that an international classification system has already been used in a practical
manner by the author within the dissertation. This is based on the National Museum Instrument
Catalog of Georgian Folk Songs and Instruments (2019).

Being one of the dissertation’s primary challenges, an attempt at giving the study a more
international scope increases the possibilities of integrating the international knowledge of musical
instrument research into Georgian organology and popularizing Georgian instruments at the
international level.

The dissertation’s structure has been defined by the study’s primary aspects. It consists of an
introduction, a literary survey, the principles of research methodology and instrument classification,
four main parts, the results, and findings. Each chapter is accompanied by the material and musical

examples devised throughout the research process in the form of an addendum.
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Literary Survey

Due to the specifics of the dissertation, and diverse content and structure of its individual
chapters, a survey of the literature associated with separate topics is provided at the beginning of
each chapter. Accordingly, the principle scholastic works comprising the academic history of the
study of Georgian musical instruments are examined in the literary survey section. In general, the
literature used in this work in fact covers all the primary and much lesser-known Georgian academic
works focused on Georgian musical instruments and instrumental music.

Since there is really no information on organology as an academic discipline in Georgian
scholastic literature, the literary survey is preceded by a brief history of it and an explanation of the
specifics. It has been mentioned that the academic discipline of organology studies musical
instruments. In parallel with the growth of numerous instrument collections, organology as an
independent academic discipline studying musical instruments takes shape in the 19" century in
America and Europe. At the same time, organologists who were also museum curators, based
themselves on such collections and they faced the challenges of their complex classifications and
descriptions. The term “organology” was introduced by the scholar Nikolas Bessaraboff in 1941
(Bessaraboff, 1941). Monographic works by Dimitri Arakishvili (ApakumBumu, 1916;
36594odgoo, 1940), Ivane Javakhishvili (xsgsbodgoeo, 1936), and Shalva Mshvelidze (1965)

can be considered the first Georgian publications devoted to organology.

The academic study of instruments has its genesis in ancient times, corroborated by Chinese (3™
c. AD) and Indian (2" c. AD) treatises. Starting in the 17" century, the first organological works are
found. Such works are Michael Pretorius’ Syntagma musicum (Syntagma musicum ii, Wolfenbiittel.
Praetorius. Michael, 1618) and Theatrum instrumentorum (Theatrum instrumentorum, Wolfenbiittel.
Praetorius. Paris. Michael, 1620). References to some instruments’ true dimensions can be found
here in their descriptions. Later came some encyclopaedic works by Marin Mersenne (Harmonie
universelle, Mersenne, 1636) and Athanasius Kircher (Musurgia universalis, sive ars magna consoni
et dissoni da Obeliscus Pamphilius. Kircher, 1650).

Some important organological works are discussed: Kurt Sachs’ first organological dictionary in
the German language (Sachs, 1913) and Sachs and Hornbostel’s most famous work on instrument
classification (Hornbostel, Sachs, 1914). There is a focus on Henry Johnson’s point of view, which
along with observers outside a culture, pays great attention to so-called “insiders”. Apart from Henry
Johnson, scrutiny is also given to the views of well-known organologists Regula Qureshi and
Megan Rancier, and Doubleday and Devale, according to whom instruments are carriers of
historical, social, musical, and emotional information, of a cultural awareness.

A large section is devoted to a discussion of Georgian academic works about individual

instruments or instrument groups (Dimitri Arakishvili, Valentina Steshenko-Kuptina, Ivane
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Javakhishvili, Avksenti Megrelidze, Grigol Chkhikvadze, Vladimer Akhobadze, Shalva Aslanishvili,
Kakhi Rosebashvili, Otar Chijavadze, Boris Gulisashvili, Levan Pruidze, Davit Alavidze, Manana
Shilakadze, Tinatin Jvania, Tamaz Gabisonia, Nino Kalandadze-Makharadze, and others). Their
contributions and importance in the study of Georgian instruments is emphasized.

Besides the complex study of instruments, there are some separate works addressing the
research of individual groups and instruments. For example, it is noted that a large group of scholars
especially focus on the study of terminology mentioned in Old Georgian manuscript sources
(LGH99963m-31958GH0bs  (Cremenko-KydTtuna, 1936), Javakhishvili (xogsbodgzoo, 1938),
Chkhikvadze (Bbo3gsdg, 1952, 1963, 1973) Chijavadze (boxsg3sdg, 2009), Shilakadze (oo 3sdg,
2005), and Pirtskhalava (go®@Eboesgs, 2015).

There is also a survey of scholars’ academic works in foreign languages studying Georgian
instruments. Publications by Zeigfried Nadel and Victor Beliaev are named as important sources.
One significant foreign source about Georgian musical instruments is a dictionary published by Kurt
Sachs in 1913 (Sachs, 1913). This information was expanded in the Grove Dictionary of Musical
Instruments with the addition of some more lexical units, yet along with Sachs’ work, it is still a
century old but remains an exceptional and crucial source of information about Georgian musical
instruments in international academic literature. Some articles compiled by Chkhikvadze on
Georgian instruments were included in the first edition, whereas their rewritten and expanded
versions were prepared by the dissertation author for the second 2014 publication (The Grove
Dictionary of Musical Instruments, 2" Edition, 2014).

The significance of the introduction of English language organological literature into the
Georgian academic realm is noted, since to this day, the works of Georgian scholars were based on
Russian and just a few German literary sources. Instrument research is quite limited if there is no
consideration of the studies, methodology, approaches, and innovations of English language
scholars. Notable fundamental organological works representing the best and universally recognized
practice of musical instrument research are those by Kurt Sachs (Sachs, 1940), Laurence Picken
(Picken, 1975), Nikolas Bessabaroff (Bessaraboff, 1941), Anthony Bains (Bains, 1960), Mently
Hood (Hood, 1971), and Jeremy Montagu (Montagu, 2007), which are considered in the dissertation
study.

Extant academic works and postulated theories on the origins and development of musical
instrumentariums are also covered here. Beginning from the Paleolithic, archaeological materials
provide the means for establishing humanity’s general level of culture from its history’s most ancient

period.
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Works on ancient instruments are constructed according to two principles, one based on
civilizations and countries, and the other based on instrument groups. Theories regarding instrument
origins and their spread are discussed within the context of evolutionist and diffusionist theories of
cultural development.

The similarities of the characteristics of extant external, terminological, and social functions
among instruments spread around the world are emphasized. Discussed within the dissertation are
the ethnocultural relationships and basic mutual influences of the Georgian instrumentarium upon
the cultures of other people. Ancient Georgian cultural connections to Mesopotamian (Sumerian,
Hittite, Hurrian, Urartian, etc.), Aegean-Hellenic, and Iranian-Achaemenid cultures are confirmed.
Starting from the AD period all the way to the 20" century, Georgia has had cultural or political
relationships with the Greek, Roman, Byzantine, Persian, Arabian, Mongolian, Ottoman, and

Russian empires, as well as with Northern Caucasian, Armenian, Azeri, and other cultures.

Research Methodology and Instrument Classification Principles

Because of the complex nature of musical instruments, those in the dissertation have been
studied using interdisciplinary research methods bringing together numerous methods of
ethnomusicological and organological research in order to study the morphological (structure),
ergological (production, preparation technology), and sociocultural data of an instrument. Therefore,
methods of historical, comparative, complex, systemic, structural-typological®, qualitative and
quantitative, and holistic analysis were used. The research methods used also keep in mind the
systemic and historical’ approaches studying instruments as physical, psychological, aesthetic, and
cultural phenomena established in academic practice.

A determination of instruments’ classification principles is deemed the first stage of
methodological work in the process of instrument research. Examined within the research
methodology section are:

1. The history of instrument classification, beginning with Chinese and Indian cultures and

ending with the Meilone and Hornbostel-Sachs (H-S) international classification systems.

® The structural-typological research methodology of instrumental music took shape through Russian scholars of
instrumental folk music (b.B. AcadweBa, E.B. I'mnmmyca, K.B. Ksurku, ®.M. Koneccw, B.S. Ilponma, E.B.
Haszaiixunckoro, .M. 3emiioBckoro, .B. ManueBckoro).

7 In the first one the study of instruments’ physical characteristics without any historical aspects is implied (the
structure, dimensions, taxonomic distribution, woodworking quality, materials, preparation technology, musical and
tonal characteristics, the musical material itself. It uses empirical science methods covering description, documentation,
clarification of dimensions, structural analysis, and material identification. The study of musical instruments’ acoustic
nature is also part of a systemic methodology). According to the second one, an examination of instruments’ individual
aspects within a general historical context (Heyde, 2001) stands out in a holistic as well as systemic methodology. This
division has its start with Guido Adler’s definition (1885) when he split up musicology into historical and systemic
fields.
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2. Existing fundamental academic works concerning classification — Margaret Kartomi’s
Instrument Conception and Classification (Kartomi, 1990) and Jeremy Montagu’s The Origins and
Development of Musical Instruments (Montagu, 2007).

3. The Georgian academic practice of instrument classification per the examples of scientific
works by Sulkhan-Saba Orbeliani, Niko Chubinashvili, Ivane Javakhishvili, Grigol Chkhikvadze,
and Davit Alavidze.

And finally, at the end of the H-S classification system, classification indices for Georgian

instruments according to the version updated by MIMO:

I. Idiophones

Tsintsila—111.142

Zari—111.242

Ezhvani — 111.242.122

II. Membranophones

Diplipito — 211.12

Doli—211.212.12

Daira—211.311/112.121

I11. Chordophones

Chuniri/Chianuri — 321.312-71 (Sound is produced with a drawn bow). Closed on both sides.

Chuniri/Chianuri — 321.313—71 (Sound is produced with a drawn bow). One side is open.

Chuniri/Chianuri — 321.321-71 (Sound is produced with a drawn bow). With a round body.

Panduri — 321.321-5

Khevsurian Panduri — 321.322-5

Chonguri — 321.321-5

Changi —322.12-5

Changi — 322.211-5 — Closed/boxed changi

IV. Aerophones

Garmoni (including the tsiko-tsiko) —412.132

Larchemi/Soinari —421.112.11

Pilili, Bagless Chiboni —421.221.11

Reed Salamuri —421.221.12

Reedless Salamuri —421.111.12

Gudastviri/Chiboni — 422.221.2-62

Buki —423.121.11. It has no tone holes.
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Instruments in the dissertation plan are organized according to the H-S classification system.

Chapter 1

Terms Denoting Musical Instruments in Old Georgian Written Sources and in Modernity

The dissertation’s first chapter is devoted to determining the meaning of terms denoting
instruments mentioned in Old Georgian written sources using foreign-language sources and
academic works.

Chapter 1 consists of two parts. In the first subchapter is a summarization of translated and
original literary sources, whereas individual terms are discussed in the second subchapter according
to instrument groups and subgroups.

In the introduction to Chapter 1, two primary sources containing the largest number of
instrumental terms are named — these are Georgian Bible translations and Sulkhan-Saba’s dictionary.
Apart from these, several important dictionaries and around 20 sources of original and translated Old
Georgian sources are also mentioned. Discussed here are all the Georgian language works in which
Old Georgian instrument terms have been studied. Some of these are works by Valentina Steshenko
Kuptina (1936), Ivane Javakhishvili (1938), Grigol Chkhikvadze (1952, 1957, 1963, 1973), la
Makatsaria (2001), Manana Shilakadze (2005), Otar Chijavadze (2009), Pirtskhalava (2015), and
others. Apart from those in Georgian, fundamental works by Jeremy Montagu (Montagu, 2002),
Theodore Burgh (Burgh, 2006), Elena Kolyada (Kolyada, 2009), John Arthur Smith (Smith, 2011),
Joachim Braun (Braun, 2012), and others are also surveyed.

When researching Old Georgian terms denoting instruments, one of the difficulties is
identifying the old names no longer used today. There are dozens more such terms widespread in old
written sources than those used in modern times and the meanings of many are unclear. Many such
terms are of foreign origin introduced via translation or transcription. When studying them, I rely
upon the 2" Expanded Edition of the Oxford Grove Dictionary of Musical Instruments (Grove,
2014), which represents the most complete and trustworthy source of musical instruments spread
across the world and the terminology denoting them. As for the original Georgian and foreign terms
widespread in modern times, their meanings are universally known. Moreover, some etymological
issues still needed clarification, which are dealt with in the dissertation.

The sources are studied as a whole throughout the research process and not just through
individual citations taken out of context. There is also a special focus on various characteristics of
the sources, in particular: is the text original or translated? What period does it belong to? When
studying original texts maximum consideration will be given to information concerning the authors

and works, etc.
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In the first part of the first subchapter, there is a brief discussion of the structure, creation
history, and translation specificities of the Bible that might have influenced the diversity and
meanings of instrumental terms in original and translated works. Named and studied are four
complete collections translated from various languages in various periods — the Oshki (manuscript
Ath. 1, 978), Gelati (A-1108 and Q-1152, 12" ¢.), Mtskheta (A-51, 17"-18" ¢.), and Bakari Bibles
(manuscript A-455, Bakari’s printed Bible published in 1743) — and up to 80 incomplete manuscripts
of the Old (34 units) and New (around 40 units) Testaments. It is specified that due to the difficulties
in obtaining biblical manuscripts, Sulkhan-Saba, Javakhishvili, and Shilakadze themselves have only
cited a few sources (primarily the Bakari, Mtskheta, and Oshki Bibles).

Charts of instrumental terms named in Georgian Bible translations have been combined with
Montagu’s chart, in which English King James, Latin Vulgate, Greek Septuagint, and Hebrew
sources have been summarized. Georgian manuscript sources are referenced in the chart and terms
are provided individually as well as through complete citations. Stemming from this, clearly seen
are:

1. The terms used by manuscripts.

2. Alterations of terms in various sources, including by century.

3. Terms mentioned in the same verses in Bibles done in various languages.

4. The completeness of manuscripts and what sections are missing in which manuscripts
according to the century.

These things are studied in detail by Shilakadze’s article devoted to biblical instruments, being
based on research by the German scholar Eino Kolari. Any new information gleaned is summarized
at the end of the dissertation.

Finally, as a result of combining all the manuscript information used during the study of
instrument names mentioned in the Bible, the following terms and their variants were most

prominent (the distribution of some terms in the instrument groups is conditional):

Old Georgian Modern Georgian
Idiophones: Idiophones:
1. Ezhuani/echuani 1. Ezhvani
2. Tsintsila/tsintsili/tsintsilai 2. Zanzalaki
3. Lini 3. Tsintsili
Membranophones: Membranophones:
4. Bobghani/brobani 4. Bobghani

5. Dapdapi

6. Daira
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Aerophones; Aerophones:
5. Nestvi/nesuti/nesutvi 7. Salamuri
6. Sastvinveli 8. Sambuki
7. Stviri/stuiri/pstviri/satviri 9. Stviri
8. Sakviri/sakviri/sakuiri/sakuri 10. Sakviri
9. Avli 11. Rka
10. Rka (shofar) 12. Verdzis rka
13. Buki
Chordophones: Chordophones:
11. Ebani 14. Ebani
12. Knari/kanari 15. Knari
13. Panduri 16. Atsimiani
14. Mughni 17. Atsimiani ebani
15. Atdzali 18. Psalmuni
16. Sapsalmune/sapsalmone/psalmuni 19. Changi
17. Samviki 20. Atsimiani changi
18. Kurtkheva
19. Sagalobeli
Orghano
(wind, string, or general musical instrument)

Instrument terminology mentioned in Sulkhan-Saba Orbeliani’s dictionary is studied in
Subchapter 1, Part 2. The first things to be studied are the dictionary’s manuscript sources
themselves, based on which Abuladze’s modern publications (1991, 1993) were prepared. Attention
is given to the manuscript source chronology and editorial commentary possibly having some
influence on the study of the terms given in the dictionary. Like the Bible, instrument terms
mentioned in Orbeliani’s dictionary are represented with their full definitions in the addendum.
Foreign equivalents of the words from Turkish, Latin, and Armenian sources are also fully
considered in the work, further deepening our knowledge of the terms researched by Saba.

During the research process, I focused on some intriguing connections between Bible
translations and Sulkhan-Saba Orbeliani’s dictionary not emphasized in academic literature at all. In
particular, the 18"-century Bible edited by Sulkhan-Saba stands out by having an updated database
of instrument terms in comparison to the Mtskheta and other manuscripts. This edition is especially

interesting in that it provides the means of checking the terms used by Sulkhan-Saba within his
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written-up texts in his very own dictionary. It is possible to surmise that when editing the translation,
some terms used by Sulkhan-Saba denoted instruments well-known to him or widespread in Georgia
at that time, since they are also found in the original or translated literary sources of this epoch. The
same thing cannot be said of modern Bible translators who frequently must use terminology that
they do not know the meaning of.

Several more dictionaries and around 20 translated or original literary sources are studied in
Subchapter 1, Part 3, including Niko and Davit Chubinashvili’s dictionaries (N. Chubinashvili, 1961,
D. Chubinashvili, 1840, 1984), as well as some information from Ilia Abuladze’s dictionary
(Abuladze, 1973) and the Definitive Georgian Language Dictionary (1950-1964)%. Primary literary
sources I have worked on are: The Martydom of Shushanik (5" c.), The Life of St. Nino (10", 12t
c.), the Klarjuli Mravaltavi (10" c.), Exegesis of Proclus the Successor by Ioane Petritsi (11 c.),
Chronicles of Kartli (11 ¢.), The Man in the Panther Skin (12% ¢.), Visramiani (12% ¢.), Tamariani
(13 ¢.), a composition by Basil the Royal Housekeeper, Queen Tamar’s second historian (13" c.),
Abdulmesiani (13" ¢.), Glorious Stories and Praises (13" c.), the Ducal Codex (14"-15% c.),
Shahname (16"-17% ¢.), Shahnavaziani (16"-17" ¢.), Baramguriani (17" c.), Davitiani (18" c.),
Journey to Europe (18" c.), etc. Like the aforementioned sources, complete citations have also been
collated from these sources and are summarized in the addenda.

In Chapter 1, Subchapter 2, the information obtained from the database created in
Subchapter 1 is summarized and there is a critical discussion of the findings of extant academic
studies. Around 70 terms have been studied (some lesser-known terms are conditionally distributed
in the instrument groups):

Idiophones: ezhvani, zanzalaki, tsintsila, lini, zari, zarazini, kuduni, kankuri, sarekelil, as
well as pari and sinji.

Membranophones: bobghani, dapi, dapdapi, daira, doli, naghara, kosi, spilendzchuri,
dumbuli, also noba/nobi, nobati, nagharakhana, samviki, and sperimuri.

Aerophones: nestvi, sastvinveli, salamuri, sakviri, buki, stviri, gudastviri, chiboni,
kvirostviri, zrokhakudi, napiri, kanara, larchemi/soinari, avli, rka, asosra, also iobelisni, which is
mentioned in the context of aerophones.

Chordophones: changi/shimekvshe, knari, chonguri, panduri, chuniri/chianuri, ebani,
atdzali, barbiti, also sapsalmune, kurtkheva, sagalobeli, which are mentioned in the context of
chordophones.

It has been shown through a study of the terms within a diverse context and a referencing of
foreign terms in the Grove Dictionary that such a broad array of terms with different and often

mutually conflicting meanings is not only characteristic of Georgian instrument terms, but in

8 Definitive Georgian Language Dictionary. Source: http://www.ice.ge/liv/liv/ganmartebiti.php
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general, of those widespread throughout the world. The obtained findings are summarized in the

dissertation’s final conclusions.

Chapter 2
The Sociocultural Aspects of the Georgian Instrumentarium
Chapter 2 of the dissertation is devoted to the study of the sacred nature of the Georgian
instrumentarium and the sociocultural aspects of their functions according to the characteristics of
instrument groups and individual instruments. Gathered, described, and analyzed here are the
various facets of the functions of Georgian instruments from a modern ethno-organological
perspective.

Chapter 2 contains two subchapters.

Subchapter 1, “Instruments in Georgian Oral Folklore Texts”, is based on oral folklore material
(stories, recollections, legends, poems) and ethnographical data.

There is some important information about musical instruments preserved in oral folklore texts
concerning their creation, functions, and miraculous powers. Numerous myths and legends have
been created and to this day, all over the world, they are inseparable parts of many cult or religious
rituals. The social role of Georgian instruments was great in traditional Georgian customs and
celebrations, in weddings or at folk gatherings. Practically all traditional instruments had a sacred
function, including in Georgia, with some preserving this function even to this day.

As a result of studying academic literature, it became clear that out of the Georgian
instrumentarium, wind (stviri’, chiboni, salamuri, zurna) and string (changi, panduri, chonguri,
chuniri, chianuri) instruments are mentioned in the Georgian oral folklore studied by scholars. Even
more, legends, stories, and fairytales associated with the origins of all the listed instruments are
found, except for the chonguri. It is salient that there is no information to be found in this literature
about Georgian idiophones and percussion instruments, despite them having a significantly great
spot in the Georgian instrumentarium. The terminology associated with them, their social functions
described in manuscript sources, and museum artifacts also reference their antiquity. Information
concerning them has been expanded based on Zurab Kiknadze’s studies.

Throughout the research process, focus is given to the necessity of establishing the true meaning
of terms denoting instruments in the sources. For example, it has been clarified when analyzing the
texts that wherever there is mention of the stviri in sources, it might be implying the gudastviri,
salamuri, or a reeded stviri of simple construction that is usually discussed within the realm of
children’s toys. Sometimes it is easy to identify the term, and other times it is practically impossible.

There also needs to be a consideration of what genre of oral folklore the work is in which the term is

° Bagless pipes of simple construction, as well as bagpipes are implied in the various texts.
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mentioned. For example, in the case of a legend, a folk tale, a gudastviri is implied by the stviri
when singing occurs in conjunction with it, whereas in a fairy tale, a young boy might make a simple
stviri and in contrast to the original of an actual stviri, play any kind of melody on it. I think even in
a fairy tale when there is talk of playing an instrument or singing along with one in something
approaching real life, a gudastviri must be implied.

Extant mythological accounts about instruments are summarized in this same subchapter. There
are some legends about changis, chonguris, chuniri/chianuri/chianduris, salamuris, and stviris among
them.

In comparison to other genres of oral folklore, the panduri is the most frequently represented in
poetry. Information about the gudastviri, chianuri, zanzalaki, salamuri, stviri, and other instruments
are also to be found here. The spiritual nature and magical power of instruments shown in folk tales
and legends are also reflected in poetry.

Texts shown from academic literature, as well as their complete original versions are
summarized in the addendum of Subchapter 1. Attention is given here to the connection instruments
mentioned in the sources have with real instruments. The true meaning of a certain portion of terms,
as to which instrument might be implied in a text, has been determined by accounting for the context
in which the instruments are mentioned. The subject matter of the oral folklore material covering
information about instrument origins, their magical powers, and in general, their sacred nature, is
summarized in the second section of this same subchapter.

Subchapter 2, “The Georgian Instrumentarium in the Ethnographic Way of Life”, covers a
plethora of information about the functions of the Georgian instrumentarium in the ethnographic
way of life. The role of instruments was unaltered in traditional Georgian customs and celebrations,
weddings, or public gatherings. Some of these customs are still ongoing in village life. A study of
the Georgian instrumentarium from an ethnographic standpoint provides important information
about their functions, sociocultural significance, and sometimes sacred nature.

Subchapter 2 consists of 10 sections:

1. The Role of Musical Instruments in Rituals Associated with Children: Tunes for Childbirth,
Protection from Evil Spirits, Etc. The importance of musical instruments in the Georgian
ethnographic way of life takes shape even before the birth of a child. There is some valuable
information according to a folk belief that a cow horn studded with precious gems stolen away from
Kajeti Fortress and a golden chonguri (a panduri is implied) were offered to the Khakhmati Shrine,
and people would request children be granted to the infertile or a son for someone with no son.
Discussed here are the childbirth song “Mze Shina” performed with chonguri accompaniment; some
intriguing data from the accounts of Vakhushti Batonishvili and Teimuraz II about the use of the

gudastviri during the childbirth ritual; playing a chiboni during a childbirth ritual in Achara; the
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tradition of playing a chonguri, chuniri, and changi when putting a child to bed, as well as knocking
on stones to frighten evil spirits; hanging beads and jingling noisemakers to protect a child from the
evil eye.

2. Musical Instruments in Incantations, Shrines, and Cult Religious Rituals. The use of
musical instruments in the Georgian ethnographic way of life is corroborated in various incantations
and magic rituals, especially for apotropaic purposes. On the other hand, the origin of an instrument
might be associated with the devil, as seen in the example of the chiboni. It became clear that when
instruments were used for a sacred purpose, preference was given to idiophones and chordophones,
although there is also some information about aerophones. Attested is the use of the panduri and
chonguri in incantations for a sick animal or barren tree, as well as for a childless woman. The area
of usage of zaris, zanzalakis, and ezhvanis has been studied within the context of the ethnographic
lifestyle and rituals extant in the mountainous regions of Eastern Georgia. Particularly, in contrast to
the panduri, zaris/zanzalakis are only found with a cultic purpose among shrine devotees, even when
they are attached to the neck of an animal. The bounds of a congregation around a shrine are
uniformly determined by the projection distance of the shrine’s sounding bell; a belltower is erected
at the highest point of a congregation’s territory and stands as a sign of a shrine’s founding,
indicating that this spot is sacred and belongs to the shrine; it is mandatory to slaughter a sacrificial

animal (30365dg, 1996: Ixxix—Ixxx). It is notable that an unchristened hand could not ring the bell,

therefore in some cases it was hidden away in a secret place. In connection with aerophones, the
tradition of using Georgian panpipes in a ritual to capture the soul of a deceased person and using
salamuris to ward off evil spirits is noted.

3. The Labor Process (Farming). The relation of Georgian musical instruments to farming
culture is not well defined. Some data recorded by Mskhaladze is interesting from this standpoint.
According to him, some narrators told of a chiboni being played during farm work, particularly
during a break, whereas others verify the practice of playing the instrument during the labor process
itself. Some valuable information regarding the Pshavian practice of using the gudastviri during the
work process is provided by Makhauri: “When a Pshavian bagpipe player went to work, he also took
along his instrument.” Steshenko-Kuptina noted that although the social function of the larchemi was
directly connected to the shepherdic way of life, this was not its sole function — its roots are
associated with an even older stage of primitive agriculture. She has cited two bits of information: 1.
When hoeing was done to the accompaniment of a field working song, a soinara was also played
during breaks. 2. A soinara was played in the field when silk appeared on the young ears of corn.

4. Animal Husbandry and Hunting. Instruments in the flute group are deemed inseparable
attributes of livestock raising from ancient times all over the world, including in Georgia. Proof of

this must be a swan bone salamuri discovered during the Mtskheta archeological digs along with a
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1™ century showing a

shepherd boy’s things and a manuscript illumination surviving from the 1
shepherd, sheep, and salamuri. Even more, only shepherd tunes were performed on a reedless
salamuri. Panpipes are also considered shepherd instruments. According to some data collected by
Mskhaladze in Zemo Achara in the 1960s, there was not a single shepherd who did not have a
chiboni.

As for the hunting lifestyle, the larchemi was used for entertainment and signaling purposes
according to the accounts of narrators. The Italian missionary Archangelo Lamberti’s information
about the use of a percussion instrument during the hunting process in Samegrelo is noted. Flushing
out prey in a forest using a wooden trumpet is attested at the beginning of the 20" century in Imereti.

5. Feasts and Folk Celebrations. Almost all instrument groups were in fact used during
feasts — weddings, folk celebrations, theatrical presentations, and games. A differentiation of
instruments into those for times of sorrow (changi, chuniri, chianuri) and joy (for example, the
panduri) has been corroborated. There are dance tunes for almost every instrument: on the salamuri,
larchemi, gudastviri, chiboni, panduri, and chonguri. Some rarer works are attested on the changi
and chuniri.

6. Military and Signaling Instruments. There is a lot of information preserved in Old
Georgian written sources concerning musical instruments. Many were used in combat, at royal
courts, and at large public gatherings. Instruments for signalization purposes are notable among
them. There is really no longer any social context in which these instruments are used. Some
exceptions are zaris, zarakis, and ezhvanis, which are still used in everyday life for animal husbandry
and shrine functions.

7. The Issue of Gender in Georgian Instrumental Music. The issue of gender, or the role of
women and location study in musical cultures, has become pertinent in modern ethnomusicology
since the end of the 20™ century. Women’s folklore has not been the focus of study for any scholars
in various contexts (Kakhi Rosebashvili, Nato Zumbadze, Nino Makharadze, and others.). The
importance of women performers on the chonguri in Samegrelo, on the daira in Racha, and on the
accordion in Tusheti is recognized. As apparent from the studied material, local social relationships
between women and men are thoroughly depicted in the Georgian instrumentarium’s past and
current practices. The realms in which women usually played string instruments were traditionally
demarcated, or the social area in which women made music was clearly defined. In modern-day
Georgia, the number of male instrumentalists is far greater than female performers.

8. Healing Illnesses with Musical Instruments. The practice of playing instruments for sick
people, especially when having an infectious disease, is widespread in various Georgian regions.
This is accounting for widespread folk superstitions deeming evil spirits to be the cause of a wide

array of diseases. String instruments are given preference when being used in rituals for sick people.
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Here, there is primarily a discussion of the use of instruments in rituals associated with infectious
diseases, as well as the tradition of playing an instrument for someone on their deathbed.

9. Musical Instruments in Rituals Associated with Death Cults. The role of instruments in
rituals connected to death cults is special. According to some folk superstitions, musical instruments
are able to have a bond with departed souls. Even more, the chianuri had the ability to foretell a
person’s death. Some instruments, such as the changi, chuniri, and chianuri are deemed as
instruments for times of mourning. People played the changi to alleviate their sorrows. In Svaneti it
was acceptable to play a chuniri and sing for a deceased person on the eve of their burial — a
remembrance of the deceased and other deceased members of their clan. Playing a chianuri during a
time of mourning for a deceased person is also documented. According to some information cited
here, a deceased person bids farewell to loved ones through a chonguri player in a mourning ritual in

Samegrelo: “Bringing the Chonguri” (Fmby©H0d dcpmbogs - Pmbym@ol dmygzsbs) was held on

the day of a burial; according to previously gathered facts, a chonguri player primarily renders
stories that happened to the deceased into poetry or sings about them accompanied by the chonguri.
The chuniri and changi have a special function in Svaneti during the Lipanali folk celebration
associated with the dead, where over the course of one week, families host the souls of their own
departed. Here is a summarization of many accounts regarding the function of a chuniri/chianuri in
the Svan “soul capturing” ritual. There is proof of chuniris, changis, and chonguris being played
during a “soul capturing” ritual for a deceased person.

10. How the Social Function of Instruments is Perceived in Modernity. Today, the use of
instruments in rituals is more about preserving cultural traditions than magical purposes. Changes in
traditional cultures and of the symbolics characteristic of them have become commonplace in the
modern world, in an epoch of globalization and cosmopolitanism. Using various means, Georgian
society is attempting to recognize the importance of instruments and care for its traditional heritage.
The technological processes for making certain instruments (the chuniri, changi) and the bagpipe
playing tradition (gudastviri, chiboni) have already been put on the list of immaterial cultural

heritage, with the creation and/or augmentation of workshops taking place through various projects.

Chapter 3
Organological and Performance Aspects of the Georgian Instrumentarium
Chapter 3 is devoted to the organological and performance aspects of traditional
instruments. It covers 2 subchapters. Each instrument from the membranophone, chordophone, and
aerophone groups is discussed in Subchapter 1 “The Organological Aspects of the Georgian

Instrumentarium” within the context of analogous groups and instrument types spread throughout the
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world; there is also some information here about instrument construction, material, strings, and
pipes, etc.

1. Membranophones

Today, the diplipito, doli, and daira are wused from the traditional Georgian
instrumentarium’s membranophone group. The sound production element in membranophones is a
stretched membrane. According to the Hornbostel-Sachs classification system, there are four
categories: struck, plucked, friction (sound produced through scraping), and singing (sound is
produced through vibrations). All three types widespread in Georgia belong to the first group: In
reference to the H-S classification, the struck group is split into three subgroups: 1. 211.1 Vessel
drums (diplipito), 2. 211.2 Tubular drums (doli), and 3. 211.3 Frame drums (daira). 8 outers shapes
for membranophones are differentiated: a) kettledrum, b) tubular or cylindrical, c¢) barrel, d) conical,
e) double-conical, f) hourglass, g) goblet, and h) frame, out of which three are present in Georgia:

1. kettledrum — diplipito

2. tubular or cylindrical — doli

3. frame — daira

Today, the diplipito is no longer found in everyday life, although it cannot be said for sure
when this came to be. It is apparent from photographic material in our possession that it was used
actively in Sazandari, whereas information about its use in village folklore is only found within the
context of the Berikaoba-Keenoba festival. The diplipito was actually widely established in the
“mesazandreta” instrument group of the eastern scale. Later, it became fixed through numerous
instruments in orchestras populated with Georgian folk instruments, and subsequently, in
instrumental ensembles of varying makeups in which again, instruments transformed by Kirile
Vashakidze were used. It is notable that in so-called modern folk instrument ensembles, the kettle-
shaped diplipito was replaced by modern goblet type drums played with the hands rather than with
sticks. It appears from the instrument descriptions and photo material that the antique variant of the
diplipito consisted of two vessels, as indicated by Arakishvili. Out of the four copies kept at the
Instrument Museum, three feature two vessels, whereas the fourth consists of four, which is
comparatively later. Already, five or more vessels are seen in folk instrument orchestras.

In comparison to the diplipito, the daira, and especially the doli have been actively retained
in the Georgian way of life. The doli is used as dance accompaniment in everyday life, as well as in
stage performance, whereas the daira survives in Racha and is prominent in secondary folk
performance ensembles.

2. Chordophones

Still active in the Georgian instrumentarium chordophone group are musical instruments of

the lute (bowed: chuniri/chianuri, strummed: chonguri) and harp (changi) types, whereas lyre-like
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instruments have been discovered in archeological digs and zither-type instruments are attested in
works of wall art.

According to international classification, Georgian lute-type instruments are divided into 4
groups: 1. A construction where an instrument’s neck diametrically sticks out on two sides of a box-
shaped body similar to a banjo, 2. A construction where an instrument’s neck diametrically sticks
out on one side of a closed body, 3. A necked lute with a rounded lower body, and 4. A necked lute
with a flattened lower body. Out of these, only the chuniri and chianuri have a diametrically
extended neck, whereas the third version is common to the chianuri, panduri, and chonguri. In the
instrument classification system, focus is given to construction, whereas performance method,
whether it be bowed or plucked, is indicated by the attached suffix.

One of the most popular instruments in the Georgian instrumentarium is the panduri. It must
be pointed out that due to its physical or musical idiosyncracies, the instrument is more widespread
in Georgia than the chonguri. Sometimes panduris found in the same Georgian region differ in
shape, dimensions, and the number of strings and tuning pegs. Performance methods are also
different, more or less. A comparison of exhibit data from the Simon Janashia Georgian Museum
and Georgian State Museum of Folk Singing and Instruments of the Georgian Art Palace for
describing the shared and differing characteristics among panduris according to region emphasizes
the diversity in the constructions of the instrument’s folk variants. Various terms are used by
scholars when describing instrument construction: long, short, oblong-rounded, round oblong, long
and narrow belly, oar-like/oar-shaped, pear-shaped, faceted, ovoid, bow-shaped, boat-shaped, etc.
Thus, the establishment of several general terms conceptualizing basic construction types and
compatible with the approaches recognized in English-language publications is necessary in
academic literature. It is impossible to reflect the detailed differences of each basic shape in the
terminology for instrument shapes. In my opinion, the term “pear-shaped” can be used when only
describing instruments shaped liked mandolins, with the remaining term “boat-shaped” indicating all
the other shapes in which two basic trends are distinguished: angular and with rounded corners. The
angular boat shape brings together Khevsurian, Pshavian, and other boat-shaped forms in which
angular shapes are used in the visuals, whereas for all the other shapes “boat-shaped with rounded
corners” will be optimal.

3. Aerophones

Represented from the Georgian instrumentarium’s aerophone group are subgroups of
panpipes (larchemi/soinari), flutes (reed and reedless salamuris), and reed instruments (bagless
chiboni, pilili, chiboni/gudastviri). Apart from these, the accordion is introduced in the 19" century —
an instrument of the free reed group, in which the air flow is periodically cut off in a resonator. As I

clarify according to the international classification system and Grove dictionary, “accordion” is a
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general term and it corresponds to all the types of instruments called the Georgian garmoni, whereas
the term garmoni is established through Russian language influence. The same thing has also entered
academic literature. In Georgian vernacular speech, “akordeoni” is used to denote a large chromatic
accordion, although it is important to establish the correct terminology in academic literature. I do
not concur with the practice recognized in Georgian academic literature differentiating the
garmoni/harmonica, accordion, and bayan types. Therefore 1 will clarify that wherever I use the
general term “accordion” denoting an instrument group, not one of its specific types established in
Georgia is implied.

It must be specially noted that a significant part of the dissertation, including that of Chapter
3, is devoted to the research of the larchemi/soinari, a Georgian panpipe instrument that has already
disappeared from everyday life, to the study of its ergological, ethnographical, and musical
characteristics based on extant sources, and to the thorough study of expedition audio recorded and
notated in the 1950s. Despite the existence of Steshenko-Kuptina’s fundamental work on the
larchemi/soinari, many new important facts were uncovered by my study.

“Performance Aspects of the Georgian Instrumentarium and the Problems of Notation™ are
discussed in Subchapter 2. Instrument performance idiosyncracies are defined by an instrument’s
construction, tuning, string count, position and corresponding range, chord production, application,
etc. Musical, dialectical, and general Georgian music laws are reflected in the musical possibilities
themselves. The functions and performance methods of each finger, stroke system when using a
bow, and applications having an effect on an instrument’s tonal quality when performing on string
instruments are described, some rare techniques existing in traditional performance are
demonstrated, although no special focus is given to them. Variants in placements of tone holes on
chiboni pipes are notable among the wind instruments, which are reflected in the performance. The
practice of changing intonation through various fingering specifics when playing an instrument is
shown. A performance method of obtaining a three-part polyphonic effect on the larchemi has been
established as the result of studying audio recordings. The techniques of tuning each instrument are
also studied. There are, in fact, no indications of performance methods in the works presented in
published and manuscript (the notated material) sources. A notated work must represent not only the
notation, but also contain information about the performance methods used by a traditional perfomer
of this work and to be used by prospective performers. The tonality and intonation of the
instrumental tune are significantly determined by the latter. By accounting for the disseration format
and amount of research material, there is maximum emphasis on important aspects and the steps

taken to solve some issues.
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Chapter 4
Musical Aspects of Georgian Instrumental Tunes

Chapter 4 of the dissertation is devoted to a musicological analysis of Georgian instrumental
music. It has been confirmed by a musical analysis of instrumental tunes that the music is founded
on general Georgian musical laws and its characteristics are defined by the construction of individual
instruments and by areas in which they are spread. Accordingly, there are also the tunings and
performance abilities of the instruments. Chapter 4 is dedicated precisely to elucidating these
peculiarities, which are different in the melodies of various instrument groups and of individual
instruments within these groups.

Types of performances and musical forms themselves are discussed in Subchapter 1. The
rule of distributing the number of performers according to singing voices in instrumental
accompaniment pieces in traditional Georgian folklore is the same as that for singing folklore: the
upper voices are each performed by a single individual, with one or several individuals performing
the bass part. It is notable that unison performances of monodic songs are not found in instrumental
accompaniment works. Regarding the performance type, Georgian instrumental accompaniment
works are not notable for their diversity. It is primarily associated with the couplet musical form.

There is a discourse regarding performance types on solo and ensemble performances, as
well as on instrumental ensembles. Examples of solo and accompanimental pieces are presented
through cyclical and couplet forms. Here there is a focus on the structures of instrumental
introductions providing information to a performer about register, rhythm, and mood.

Highlighted is the switching between singing and playing an instrument by a solo performer
in panduri, chiboni, and accordion tunes. This might be associated with emphasizing a verbal text —
when a performer gives precedence to uttering a text and having it reach a listener, they cease
playing the instrument during that segment and turn their entire attention to the lyrics.

Subchapter 2 is quite substantial and this section’s main part deals with instrument tunings.
The study is presented according to several points:

1. Information extant in Georgian academic literature regarding traditional Georgian
instrument tunings is studied.

2. If there is any material to be had, tunings attested in academic literature are checked in their
audio/notated sources, which is the first level of picking out any discrepancies shown within it.

3. Audio/notated sources in our possession are studied and the findings are generalized with
previously existing information.

4. A computational analysis method is used during the research, making it possible to identify

complex tunings difficult to make out by listening alone.
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5. Works were deciphered again based on the tunings established, being a more precise source
for musicological analysis than earlier scored examples.

6. The performance factor is taken into account when establishing tunings and there is a
summation of works played by the same performer during various expeditions over the years.

In tandem with studying the tunings, there is a discussion on modes and scales, and on the
conformity of pitches produced via instrument strings or tone holes to them. A study of an issue
regarding a changi’s number of strings beginning in chapter 3 of the dissertation is based on the
tuning analysis.

It is salient that the intervallic correlation of pitches produced by open strings on string
instruments or by open tone holes on wind instruments is implied in the term “tuning”, whereas in
the case of modes and scales, Zhghenti’s definition is used: a scale is the tonal composition of a
mode; a mode is a system based on the defined functional relationship of produced pitches or
consonants.

It is noted that the study of tuning issues regarding Georgian panpipes has particular importance
since some possibilities of resurrecting an extinct instrument are made available by determining their
musical rules. As a result of all accessible recorded and notated expedition material, and of scholars’
works and hypotheses, it becomes clear that instrumental melodies on the larchemi and soinari have
certain principles of tuning construction that were broken by Rosebashvili due to some technical
instrument malfunctions in the recorded material. There is also some attention given to some
exceptional tunings peculiar to individual performers.

There is proof of the distinctiveness of Georgian panpipe construction with a found equivalent
being the rondador of similar makeup.

Subchapter 3 is focused on the topics of chord formation, cadences, and texture. Shown here is a
database of chords based on all the possible steps of each instrument’s bass. There is a description of
the basic texture types: chordal and homophonic-chordal.

The chord structure and bass step combinations of Georgian instrumental music are based on
common Georgian musical rules, the tunings of individual instruments, and instrument performance
capabilities.

The bass step range is quite developed in instrumental melodies on the chuniri. Those for the
changi are comparatively less developed, with the capabilities of the chianuri being more restricted
than the chuniri. The sequences of bass steps in instrumental melodies are different in the chonguri
repertoire according to the tunings. Within one song, a minimum of 2 (3™ tuning) and a maximum of
4 (1% tuning) bass steps might be assimilated. As for panduri melodies, the characteristic bass step
sequence is dependent on the melody’s modal turns and tonal center — on the lowest or second

lowest string. Most instrumental melodies have a minor inflection, and the tonal center is the pitch
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provided by the middle string. Accordingly, a step sequence of 1-7-1 is characteristic of these pieces.
Traditional repertoire on the panduri is played in the 1%, 2", and 3™ positions. Therefore, two steps
might be assimilated in the 1% position, 3 in the 2", and 4 in the 3™.

Almost all the chords and bass steps found in the corresponding vocal parts, are in fact
assimilated regarding Georgian accordion types.

The tuning, construction (bass pipes placed in the middle), and performance method (blowing
on two pipes simultaneously) of the soinari and larchemi themselves determine the texture of pieces
played on them, in particular, the two adjacent thirds are played, or 4 thirds in all. Harmonic
verticals are primarily based on the tertian movement. There are no seconds.

Melodies on the gudastviri and chiboni more or less have different textures, stepwise bass
movement, and chord formations associated with different musical melodies and performance
methods.

All four bass pitches are developed on the gudastviri. The texture of gudastviri tunes is
duophonic with the low voice always matching the bass. Primarily steps 1, 2, 7, and rarely 3 are
found in chiboni melodies.

The diversity and originality of instrumental accompaniment works are determined by the
instrumental accompaniment texture since the peculiarities of the accompanying melody are most
apparent in the latter.

Several types of accompaniments are found in string instrument melodies:

1. Those having a chordal texture when the accompaniment is built upon the repetition of two or
several chords, the rhythmic figures of broken chords, or arpeggiated chords creating the harmonic
foundation and backdrop. The strumming of three strings simultaneously is rarely found on the
changi.

2. The instrumental part has some melodics precisely reiterating the primary melody of the
vocal part constructed on melodic turns, or vice-versa, it has contrasting countermelodies.

When establishing the musical rules of vocal works featuring instrumental accompaniment, it is
necessary to discuss the polyharmonic phenomena reflected within them. It is possible to speak of
polyharmony within the context of rules characteristic of traditional Georgian music and by
accounting for the specifics of individual melodies when an instrumental accompaniment is paired
with a duophonic song, at the very least. Polyharmony is manifested at the chordal and melodic
level.

In Subchapter 4, there is some discourse on the types of polyphony demonstrated within
instrumental tunes. Highlighted here are the drone, ostinato, and synchronous (contrastive-parallel)
types. The creation of exact instrumental transcriptions of three-part vocal works, the making of

three-part polyphony in sync with two-string instrumental accompaniment and a solo vocal part, the
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distinction of bass steps in monodic salamuri and panduri tunes, the effect of three-part polyphony in
double stringed chuniri melodies, and the synchronous blowing of three larchemi pipes, etc., turned
out to be clear proof of polyphonic thought.

Polyphonic thought is manifested directly in the musical material as well as in the terminology —
in the way performers label instrument strings and pipes, as noted when examining individual
instruments. The music of the string instrument group — and in part of the wind group (bagpipes) - in
the Georgian instrumentarium is primarily for accompaniment. Emphasis of the harmonic foundation
takes place through instrumental accompaniment as a rule. Therefore, the existence of an instrument
part in and of itself represents an expression of a performer’s polyphonic thought.

A differentiation of the polyphonic types in instrumental parts is also made according to the
accompaniment texture. Consequently, when distinguishing the polyphonic types in an instrumental
accompaniment, this accompaniment is divided into two basic parts according to the instrumental
accompaniment texture:

1. A chordal texture, where the performance techniques are plucking (chonguri, panduri), pitch
production through drawing a bow (chuniri, chianuri), or arpeggiated chord figurations (changi,
gudastviri).

2. Homophonic-chordal — a backdrop or relief is distinguished in the accompaniment part. The
latter deals with pieces having sharply differentiated melodies and bass lines, as well as with oft
repeated chordal figurations, where the melody is somewhat obscured but still presented.

As for the reedless and reeded salamuri repertoire, only the melody is performed due to the
instrument’s technical capabilities, although a performer’s polyphonic thought is still marked, being
based on the common principles of traditional Georgian vocal music. This is apparent in panduri and
reedless salamuri ensembles, where the bass steps sounded by a panduri — 1-7-1 — musically
correspond to the salamuri melodies.

Polyphonic types also provide the possibility of making some interesting deductions in relation
to the Georgian panpipe. It has been corroborated based on studies within the context of the world
instrumentarium that the Georgian panpipe, apart from having a unique construction, is notable for
the technical capabilities of producing polyphonic music.

Results and Conclusions

e In Chapter 1 of the dissertation there is a database of instrumental terms widespread in
Georgian written sources and in modern-day practice in the form of numerous additional charts,
where the terms are presented according to full citations and the various parameters of a source.
Some new sources where instrumental terminology is mentioned have turned up because of the

study.
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e Out of the terms denoting instruments in Georgian everyday life and literature, it was
determined as to which ones are original and which are of foreign origin; the identity of the latter
was clarified using the Grove Dictionary, thereby making it possible to elucidate their original
meanings in the sources.

e An expansion of a list of instrumental terms mentioned Georgian Bible translations, a
chronology of their transformation was documented; terms associated with instrument performance,
performers, and instrument material were established.

e [t became evident due to the diverse nature of foreign original sources and translations that it
is impossible to clarify the original sources of Georgian translations. Therefore, the search for
foreign equivalents to Georgian terms in manuscripts done in other languages is conditional.

e [t turned out that sometimes terms denoting instruments mentioned in free translations done
by Georgians are not found in the original texts. Apparently, these terms were widespread in Georgia
during that time.

e As a result of the study, it was made clear that the same instrument names mentioned in
foreign language works from different periods might not mean one and the same instrument. On the
contrary, frequently the same instrument is implied under various terms. Accordingly, the Georgian
terms must not be interpreted as having a singular definition, as is accepted in extant Georgian
academic studies. Such a wide array of terms, with different and sometimes mutually contradicting
meanings, is not only characteristic of Georgian musical instruments, but also for world instruments
as a whole.

e As shown by the study, some terms really do not indicate an instrument even though they
are mentioned in dictionaries and academic literature as a term denoting a musical instrument.

e In comparison to the Sachs-Hornbostel classification, in which the aecrophone group covers
flute, trumpet, and reed type instruments, there are two distinct groups in Georgian practice — the
trumpet and flute-reed groups.

e It was discovered that to this day, not a single academic work, encyclopedia, or dictionary
provides complete information regarding musical instrument terminology. Since from the standpoint
of this present work not being exhaustive, I deem it necessary for linguists and other language
specialists (Persian, Arabic, Turkish, Hebrew, Greek, Armenian, etc.) to be involved in future studies
in order to resolve many other vague issues.

e The sociocultural aspects of traditional Georgian instruments are studied in Chapter 2 of the
dissertation per the examples of various genres of oral folklore and ethnographic lifestyles. Full texts

from oral folklore (legends, fairy tales, stories) are presented in full as an addendum.
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e [t was shown that historically, Georgians viewed instruments as objects having significance
for an ethnic identity, social behaviors, and powerful symbolism like other peoples, which were
handed down to subsequent generations through cultural memory and ensured the succession of
Georgian culture.

e It was corroborated by the study that the social functions of instruments have changed
significantly in modern society, instigated by radical alterations in the societal way of life, the
strengthening of Church influence, and transformed worldviews influenced by globalization and
other accompanying ideological processes.

e Along with participating in a purely folkloric lifestyle in the modern age, instruments have
also captured an important place in the modern musical life (creative songs, showbiz). Instruments
have a clearly expressed national identity and socialization function.

e No information about an ancient instrument — the Georgian panpipe — is to be found in oral
folklore. There is also a lack of data about Georgian idiophones, with nothing said about
membranophones. I do not rule out the previous existence of information about them, although this
info was unable to be recorded.

e In Chapter 2 is information about the functions and roles of the Georgian instrumentarium in
everyday life, thereby making the diversity of their uses even clearer. The usage intensity of various
instrument groups within individual elements of everyday life is shown (for example, the
involvement of almost every instrument in celebrations and cult religious festivals, the dominance of
string instruments in children’s, healing, and commemoration of the dead rituals, the preference of
wind instruments during work and hunting, etc.).

e When studying oral folklore texts, the primary themes found within the context of
instruments mentioned in them were determined. This is information concerning their origins,
magical properties, and specific social functions.

e It became apparent that a critical analysis of the terms mentioned in oral folklore material
and in the academic literature associated with it, and possible identification of the instruments are
necessary, since sometimes various instruments are implied under a single term (ex. stviri, chonguri,
etc.). It was proven that frequently the identification of terms mentioned in a source by researchers is
incorrect, thereby becoming a basis for erroneous findings.

e [t was determined that Georgian mythological subjects are like the mythological accounts of
various other countries.

e Demonstrated in oral folklore genres such as legends, fairy tales, and stories is the distinct
popularity that Georgian string and wind instruments enjoy, whereas percussion and idiophone

instruments are, in fact, not mentioned.
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e [t was shown through the study that common as well as different aspects of the Georgian
instrumentarium are demonstrated in oral folklore and the ethnographic way of life. The sacred
nature, magical power, and connection to the spirit world demonstrated according to the subject
material reflected in the oral folklore are also well apparent in the living ethnographic way of life.

e In Chapter 3 of the dissertation, the place of each instrument in the world instrumentarium
was established based on the primary organological and performance aspects characteristic of
instruments of the Georgian membranophone, chordophone, and aerophone groups. Group
characteristics, as well as the specific common elements Georgian instruments have with these
groups were made apparent for each group.

e C(lassification indices corresponding to Georgian instruments were defined according to the
updated Hornbostel-Sachs international classification system.

e [t was corroborated by the study that the oldest copies of musical instruments discovered on
Georgian territory are similar to analogous instruments spread all over the world. Likewise, two
bone flutes dating to the 2" millennium BC discovered in Georgia bear similarities to instruments in
modern-day Georgia.

e It was determined that an ancient reedless salamuri (15%-14" ¢. BC) kept at the Batumi
Museum Association Museum of Archeology is not made of dolphin bone, as indicated in the
exhibit’s certificate, but is made from a bird bone.

e When studying a sculpture of an instrumentalist from the Kazbegi treasure discovered in
Georgia, it was determined that a lyre-type instrument is depicted here, and not a harp, whereas on
an artefact of the Khaishi treasure on which two pipes are shown, is an instrument like the Greek
aulos and not a panpipe, as it was deemed in Georgian academic literature. A different, pear-shaped
foreign equivalent to a lute-type portrayed on the door of Latali’s 10"-century church was found in
the form of a rebec.

e Based on internationally recognized organological literature, it was established that the term
“garmoni” used in Georgian academic literature to indicate Georgian accordion types is a word
denoting a specific type of Russian accordion and its usage in academic works is not advisable.

e The uniqueness of the Georgian panpipe construction in the world instrumentarium was
shown by the study. Since this instrument is no longer existent today, all extant information was
studied in order to resurrect it in the future. Some similarities and differences between the Gurian
soinari and Megrelian larchemi were uncovered by combining this data; pipe combinations on the
instruments were determined; pipe names were clarified; the practice of indicating numbering orders
of pipes widespread all over the world in notated transcripts of panpipes was reflected in some

deciphered works.
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e The basic methods of instrument performers and notation were classified, thereby
demonstrating the diverse nature of instrument performance techniques, although there are some
universal techniques employed by individual performers: some symbols acquired when notating
foreign equivalents are presented.

e In Chapter 4 of the dissertation, the diversity of performance and musical forms established
as a result of a musicological analysis of Georgian instrumental melodies confirms performers’ free
approaches and highlights some specific rules that are more or less common to Georgian
instrumental music as a whole.

e [t was demonstrated that the primary function of string musical instruments is to provide
accompaniment and they have less of a role as solo instruments; out of the wind instruments, the
song accompaniment format, as well as the alternating performance of instrument and vocal parts is
accepted on the various types of Georgian accordions and on both bagpipe type instruments; greater
variation in performances and musical forms is found in secondary performances.

e Solo and instrumental accompaniment works are primarily presented in cyclical and couplet
forms. Couplets with and without refrains were discerned. The form of solo instrumental melodies is
cyclical variation. The quality of elaborating on the musical material in instrumental tunes and doing
variations is dependent on the performers’ interpretations.

e [t was established that most songs with instrumental accompaniment have an instrumental
introduction providing a performer with information about the register, rhythm, and mood. As made
apparent by the study, instrumental tunes have various musical structures are played on the chunuri,
chianuri, panduri, and changi using the same tuning, whereas there is a greater diversity in tunings
on the chonguri.

e On the basis of studying all available recorded and notated examples of instrumental tunes
on the larchemi and soinari, including a computer analysis, it was determined that the tunings
attested by Steshenko-Kuptina and their construction principles must be the most approximate to
reality and over the course of time, these tunings disappeared due to instruments being damaged and
the obsoletion of performance traditions. Based on the obtained results, extant notated works were
re-deciphered.

e [t became apparent through the study that the tunings of various instrument groups are based
on the same scale typical of the Georgian vocal music tradition. Combinations of chord structures
and bass steps are also founded on common Georgian musical rules, individual instrument tunings,
and performance capabilities of instruments.

e When analyzing the texture of musical melodies, textures having a clear melody based on

chordal structure, figurations, and bass were discovered.
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e Polyharmony was demonstrated at the level of chord, melodic, and bass step sequences, and
cadences. It was established that the polyharmony of Georgian instrumental music is created through
the partial or full overlap of vocal and instrumental music.

e The basic principles of polyphonic Georgian musical thought reflected in instrumental
music and demonstrated in individual instrument parts per their technical capabilities and the
specifics of instrumental music were corroborated through the study.

e Within the context of the world instrumentarium it was proven that the Georgian panpipe is
unique for its construction and technical ability to produce polyphonic music. The Ecuadorian
rondador was found to be a similar instrument, and the only one having a similar construction
principle on which it is possible to produce intervals in one breath.

e Study findings confirm the importance of the historical, ethnographical, ethnic, cultic, and in
general, the culturological and anthropological aspects of Georgian instrumental music for
researching Georgian ethnogenesis, musical thought development, national self-expression, and

identity.
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